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Yto épyo Enave&éraon tng léveong n Oreet
Ashery piAd yia t Blopnxavia tou vtepvet wg
pia AuAn npaypatkdTnta ouykpotnong VvEwv
Tautotntwy, aneikovi{ovrag dUo VOOOKOPEG e
10 6vopa Jackie nou PonBoulv etolpobavatoug
aoBeveig va etopdoouv éva Bloypaikd apxeio,
10 onoio xpnotpelel w¢ petabavata YPnelakn
kAnpovoptd. To @AY €€epeuvd TIG KOWVWVIKO-
MOAITIKEG Kal MPAKTIKEG OUVENELES TwV S1adIKaoldv
YUpw and v anwAela kat Tov Bavarto. H evétnta
nepidapPavel 12 eneloddia Pe XIOUHOPLOTIKEG N
Kal eNWOUVEG, AUTOOXESIEG Kal oKNVOBETNPEVEG
OUVEVTEUEEIG avBpWNwV, TwV onoiwv ot cuVONKeg
{wng gival und neplopiopd. Apevédg e€etdlovtal
ol avaduodpeveg PBlopnxavieg tg Ynelakng pe-
taBavauag KAnpovopldg Kat apeTtépou urnovo-
pedovtal ta gavépeva ekpetdAAeuong Kal ypa-
(PEloKpatiag nou ugiotavtal oto Kupiapxo kani-
TaALoTIKS HOVTEAOD TNG OLKOVOHIKNG {WIG.

H nepapatikn diadikaoia ouvepyatikng apnyn-
oNg OTo OKOTAS! €ival dlapkng Kal avoixtn o€
npookAnoelg. O tithog NoNothing avapépetal
otnv évvola tng avunap&iag, nou evéxel Opwg
éva otoixeio Unapgng, n ato Nwg Pnopeig va én-
HIOUPYNOELG KATL €K TOU pndevdg. O OKOTEIVOG
xwpog dnploupyei éva ouAAoyikd, acuveibnto
neptBdAAov, olkeio kat avwvupo tautéxpova,
OMou ol GUPHETEXOVTEG SnpioupyoUv and Kolvou
Tov TP6no va nAdoouv pia totopia. Ot ouvedpieg
BivteookonouUvtal kat otn cuvéxela npofaiiov-
tat dnpdola. Mnopouv va peteyypapoulv n va
xpnaotponotinBolv wg nxntikd koppdtt. H cuAAo-
YIKA apiynon oto okotddt poladel pe t¢apdpiopa
N autooxedlaopd, énou ta ndvta pnopoulv va
ouppouv, eved autd nou npokUNTEL avtavakAd
TN oUValeONPATIKA KATdotaon TwV CUPHETEXOV-
TWV TN OUYKEKPIPEVN Npépa, ta otolxeia nou
PEPVOUV OTOV XWPO, Kal To NWG aAAnAenidpolv
WG opdda. h
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In Revisiting Genesis, Oreet Ashery approaches
the internet industry as an intangible, new-iden-
tity-creating entity, by presenting two nurses
named Jackie (a reference to the US sitcom
Nurse Jackie), who help dying patients prepare a
biographical archive that will become their
posthumous digital heritage. The film explores
the philosophical, sociopolitical, practical and
emotional consequences of the processes related
to loss and death, and friendship and memory
as identity. The film series consists of 12 episodes
which narrate humorous and painful, improvised
and staged interviews with people in debilitating
conditions. The series examines the emerging
industry of posthumous digital heritage and the
social networks dedicated to dying, while chal-
lenging the exploitative, self-interested and bu-
reaucratic aspects of the dominant capitalist,
consumerist economic paradigm.

The experimental process of collaborative sto-
rytelling in the dark that I've developed is on-
going and open to invitations by commissions
in different contexts. The title NoNothing refers
to the notion of nothingness and yet “some-
thignness”, or how to make something out of
nothing. Of not knowing, yet knowing. The dark
space creates a collective unconscious space,
both intimate and anonymous, where partici-
pants develop together a way of creating a
story. The narrative can be linear, or completely
abstract. The sessions are recorded and then
become public; they can be transcribed or used
as a sound piece. The collective storytelling in
the dark is a little like a musical jam or im-
provisation session, where anything can hap-
pen and which tends to reflect how people feel
on that particular day, what they bring to the
space and how they interact as a group. @
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NoNothing Salons in the Dark, 2017
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